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Abstract

The narratives of the Holy Qur’an, due to their richness and
artistic depth, possess a high potential for visualizing
dramatic structures. One of the primary examples is the
account of the confrontation between Prophet David (peace
be upon him) and Goliath, which—beyond its religious and
historical significance—reveals a dynamic and multifaceted
structure from a dramatic perspective. The central issue of
this study is the presence of dramatic dimensions in the
narrative of Prophet David (peace be upon him) and Goliath,
as it encompasses the fundamental requirements of drama
such as conflict, hero, antagonist, climax, and resolution,
thereby providing an appropriate foundation for dramatic
analysis through atmosphere-building, characterization, and
plot construction. In this study, a descriptive—analytical
method has been employed. The findings indicate that
recognizing the dramatic potential of Qur’anic narratives can
pave the way for the development of committed and
impactful dramatic arts and creative works grounded in
Qur’anic culture. As a result, while preserving its guidance-
oriented mission, the Holy Qur’an employs narrative
techniques in recounting this story that are consistent with
the principles of drama.

Keywords: Holy Qur’an, drama, Qur’anic narratives,
David (peace be upon him) and Goliath
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EXTENDED ABSTRACT
This study examines the narrative of Prophet David

and Goliath in the Quran from a dramatic and
representational perspective, arguing that the
Quranic account possesses an intrinsic dramatic
structure that goes beyond historical reporting and
functions as a sophisticated mode of meaning
making. The central premise of the article is that
Quranic narratives, while primarily guidance
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oriented, are constructed through narrative
techniques that closely align with the foundational
principles of drama, including conflict,
characterization, tension, climax, and resolution.
The story of David and Goliath is selected as a
paradigmatic case because it condenses a profound
moral and theological message within a compact
but highly dynamic narrative framework. Prior
scholarship has demonstrated that Quranic stories
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are intentionally concise, symbolic, and selective,
yet capable of producing deep emotional and
cognitive engagement in the audience. Within this
framework, the confrontation between David and
Goliath exemplifies a dramatic opposition between
faith and material power, humility and arrogance,
and divine support and human self reliance, which
together generate a powerful narrative tension
(Javadi Amoli, 1998; Jazayeri, 1998; Samuel,
1991; Tabataba’i, 1991). From a representational
standpoint, the article situates this narrative within
broader discussions on drama and sacred texts,
emphasizing that the Quran does not merely
recount events but stages them in a way that invites
visualization, empathy, and moral reflection. This
interpretive move is supported by earlier theoretical
arguments that view Quranic storytelling as a form
of purposeful artistic communication rather than
neutral historiography (Farrokhi, 2017; Parvini,
2000).

The theoretical background of the study draws on
interdisciplinary discussions that connect Quranic
studies, literary theory, and dramatic arts. Scholars
have argued that narrative is one of the most
effective means of transmitting ethical and spiritual
values, precisely because it engages both reason
and emotion. Quranic narratives, in particular, rely
on conflict as a core organizing principle, typically
framed as the struggle between truth and falsehood
or guidance and misguidance. This structural
reliance on opposition makes them especially
amenable to dramatic analysis (Khalafallah, 2010;
Khorramshahi, 2014). The article highlights that
earlier studies on the story of David and Goliath
have largely focused on theological, ethical, or
comparative religious dimensions, often neglecting
the formal narrative mechanisms that generate its
persuasive power. Research by Hosseini Kouhsari,
Mesmarian, and Pouyazadeh has demonstrated the
educational, moral, and interreligious significance
of the story, yet these works have rarely examined
how characterization, narrative pacing, and
symbolic confrontation function together to create
a dramatic whole (Hosseini Kouhsari, 2014;
Mesmarian, 2015; Pouyazadeh, 2024;

Pouyazadeh & Tejar, 2021). By contrast, scholars
such as Parvini and Farrokhi have emphasized that
Quranic stories follow a coherent narrative arc with
a clear beginning, middle, and end, thereby
providing a structural foundation for dramatic
representation (Farrokhi, 2017; Parvini, 2000).
Building on this line of thought, the present study
positions the David and Goliath narrative as a
model case for understanding how sacred texts can
simultaneously fulfill didactic and aesthetic
functions.

Methodologically, the study adopts a descriptive
analytical approach, combining close textual
analysis of relevant Quranic verses with insights
from classical and contemporary Quranic exegesis.
The narrative is examined in terms of its dramatic
elements, including the introduction of conflict, the
gradual intensification of tension through trials and
tests, the climactic confrontation between opposing
forces, and the decisive resolution that reaffirms
divine justice. Classical exegetes such as Tabarsi,
Tabatabai, and Makarem Shirazi provide the
theological and narrative context necessary for
understanding how the story unfolds within the
Quranic worldview (Makarem Shirazi, 1995;
Tabarsi, 1993; Tabataba’i, 1991). At the same
time, the study engages with interpretive traditions
that emphasize the symbolic and moral dimensions
of the narrative, including discussions on divine
selection, leadership, and trial. The episode of Talut
leadership, the test of the river, and the reduction of
the army to a faithful minority are analyzed as
narrative devices that heighten dramatic suspense
and underscore the thematic contrast between
outward strength and inward faith (Javadi, 1995;
Qaraati, 2004). Through this methodological
synthesis, the study demonstrates how the Quran
employs narrative economy while still constructing
a layered and emotionally resonant dramatic
sequence.

The findings of the study indicate that the story of
David and Goliath in the Quran exhibits all the
essential components of dramatic structure. The
central conflict is established through the
confrontation between a small, faithful group and a



ol O e 9 S 20

powerful, arrogant enemy, personified by Goliath.
Characterization plays a crucial role, as David is
depicted not merely as a historical figure but as a
symbolic embodiment of faith, courage, and divine
trust, while Goliath represents excessive reliance
on material power and pride (Farrokhi, 2017;
Parvini, 2000). The narrative tension is intensified
through successive trials, particularly the test of
obedience at the river, which functions as a
dramatic filter that separates genuine commitment
from superficial allegiance. The climax occurs in
the direct encounter between David and Goliath, a
moment that condenses the moral logic of the entire
story into a single decisive act, followed by a
resolution that confirms divine support for the
righteous (Makarem Shirazi, 1995; Tabataba’i,
1991). The study also finds that this dramatic
configuration is consistent with broader Quranic
narrative strategies, which privilege moral clarity,
symbolic contrast, and purposeful brevity over
exhaustive detail.

In addition to its Quranic context, the article
situates the story of David and Goliath within
Jewish and Christian traditions, showing that while
the core narrative is shared, the Quranic
representation emphasizes divine wisdom and
moral testing more explicitly. In Jewish and
Christian scriptures, David is often portrayed as the
founder of a lasting royal lineage and a messianic
figure, whereas the Quran foregrounds his spiritual
qualifications and divine selection (Al-Suyuti,
2001; Ibn Kathir, 2003; Tha‘labi, 0000).
Comparative studies have shown that Christian
interpretations ~ frequently read the story
symbolically as an allegory of faith overcoming
evil, a reading that resonates with but does not fully
encompass the Quranic emphasis on obedience,
trial, and divine justice (Pouyazadeh, 2024;
Pouyazadeh & Tejar, 2021). By examining these
interreligious perspectives, the study underscores
the unique narrative balance achieved by the
Quran, in which dramatic tension serves not only
symbolic or theological ends but also reinforces a
coherent moral vision grounded in divine guidance.

In conclusion, the study demonstrates that the
Quranic narrative of Prophet David and Goliath
possesses a robust dramatic structure that makes it
highly suitable for representational and artistic
engagement without compromising its sacred and
guidance oriented character. The analysis shows
that the Quran employs narrative techniques that
parallel those of classical drama, using conflict,
characterization, and resolution to convey enduring
moral and spiritual truths. Recognizing these
dramatic capacities opens new possibilities for
interdisciplinary research and for the development
of committed artistic works inspired by Quranic
narratives. Ultimately, the story of David and
Goliath illustrates how faith, when articulated
through a carefully structured narrative, can
transcend historical context and speak powerfully
to audiences across time and culture.
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